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Loses

Itself in Atrocities
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By Virgina Tracy !
Fur some reason we find it &n u:-!
uncongenial task to “reg- |

intment” in “The Unpar-

ceptionally

Iater di

donalbie St Perhaps thisa i because

nything that restores Blanche Sweet |
1o us has alrendy earned cur gratitude;
perhaps we suspect our own imagina- |
on #: & web blanket, alresdy too sod- |

v with five vears of deluge in blood |
atrocitivs, in vape and counter raye,

wr to take fire again.  Then have we
right to ask that o pietore shall

vodtor than the book from l'.'h:f.‘.'n.l

» picture is taken?

what any piet= |

th seuttered individaal

one |
s got
e, i'»."‘l'rﬂﬂl.[.".(‘d» h1gn- |

thering together into

supreme mot ton

i b= an i

el projection the storv's theme,

and s.umet!:ing|
for
cndrio of “War and |

thoueht the asuthor |

grapple thus with the |

of Helgium was
B ogiant; 1
Rupert Hughes and
fur Marshall

CHINE

oa much for

ol tooe mueh
BeCouit, stifl
rensonahle case
in that it partakes
faults and scarce- |
extraordinary |

faking a this nto we

€ 3o hive s

v of the hook's
: of iis often
Liags For fistanco:
ertberved that tie novel |
household of old Mre.
the Amor
n-American mothe
mid-Western
first time

I will he re
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"Induori som, Noll

g0 06
town
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a trifly |

» the
the

Americn becaus
st the Germs
the wile stor

i
il in Belgiunm. With his
other i mind, Noll beging even to
reed  in wmubliec in Germany's de-

country take aides
European quarrel?
= {p do with Amer-
lien one Oetober even-

American eveniug iItI
smull town street,
so middle-class American |
sitting rock- |
eayth
into Noll's
ery modieal aid and ox-

A e 1500 &
nimation, brovght |

ome vitnl shoeks whe has been |
r wits, There |
to lie jn the much shak-
the pood Windsors, a |
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rmotnen

io i

drops

s caEried

hier;

un iy
her

ed out of

il

P
herself
nid heanty; o little zleep-
the faney
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Week Beginning To-Morrow Eve.
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A Farce Comedy in Three Acts.
Origloal Bljou Theatre, N, Y., ¥rodue-

tion and Cast, Includes’
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| he has allowed

| evaporatse,

1
ook
|

of romantic devotion in which all he
lives for is the woment when she shall
speak and tell him who has hurt her,
Then, whila she is still mute, there is
at last found hidden in her money-
balt the letter which reveals to him
that this American princess of his is
#mply avether vietim of the Belgium
invasion: was struck
dowti in the streets of her own country
and betore own house it was the
fist of Germany which had reached far
strike  her,  Germuny's
chamypion looks op frem the dreadful
letter to the face of his lirst love and
the dumb witness continues to teatify.

that when she

his

cugurh o

Now, if

And

the

this iz net dramatic, what
what becomes of its drama
picture opens aith Mr. Noll

already =0  deeply vouszed
Germany’s villany and Bel-
5 wrongs as to be departing for
rglief of the latter country forth-
I When the girl comes along she

ug_'}n'T i

iz merely like something extra thrown |

in, Then the whole middle-class, com-
monpluce background for the lovely

~ ON THE TRAIL OF THE MOTION PICTURE

DOROTHY  Ghfiv
Lrivonr

bird of passage to shine against My, |

} y en |
Neilan, in an appavent desite for clesr-

ness, Tor compression,
ing events promptly and pogitively
planted, ham been cut out al u stroke,
And in this e¢learness and prompthness
even the absorbing mys-
tevy of the givl herself #omehow to
If he was at all inHwenced
the desirability of concentrating
the interest on his star instead o1l
his hero's state of mind we think he
the wyong turning for his dwn

the emotional medium through

# heroine i3 presented heing
surely as important to the improssion |

for getting tom-

by

af

gaal;
whieh

:he males upon us aa aoaything she

f can deo; particularly when

she i3 in.a trance and cam’'t do anv-
| thing:

Thiz incident typifies to us the
| handling of the pictuve which has
somehow let slip the high dramatie
tepuper of the book’s earlier pavt., And
when the hoolt itzelf gollupzes into
a1l endless quagmire of atrocities My

Neilun has been unable to gather Major |
Hughes's evidence into one great fu-

| nerealmarch of aceusation or to drama-

tize it into a dingle represemtative and
menjorable We  remember
Wells saying th-* Hea Jumes sought

expression for the minutest thought,
like an elephant who has lost a pes
atd goes diligently searching 1 must
have that peal” : to the smallest
dewail  of  Belgiuni's misery, Major
Hughes mudt have that peq, wnd an
the worst Hus been told &b the he-
ginning we seem listening to cries for
sympathy, declaring: “They murdeérved
my fumily and buried down my house

and stole my pocketbook and dirtied |
my front steps and left iy gate open!®
Mr. Neilan hes attempted to make hig
way through this crescendo

of dis- !

| tracted writhings, given it up and gub-

stituted low

A guttersnipe from Kansas
l;]ormunn bearding the (Germans and
requiring a funny-fire of cheap =ub-
titles becomes the weal hero; never
anything better caloulated to

comedy.

slangy

Was

| smash what little illusion we may have, mans, look for lsok.
| more obviously lugged in to allew the | that young man is going to he

tragedy a few good latghs. Now no
living creature need pretend to admire

Charlie Chaplin more than we do, 'bu1.|
we should not weleome him jumping

| back and forth over the bed in the last
actof “Othello," Infact, it seems large-

ly this tendency to play it Loth waye
which deprives the picture of any con-

(tinuity whatever, [r must keep its hor-

rors within bounds of the most delicate |

| diseretion, and yet It must be adver-
tised as the most “daring” picture ever
produced; it endeavorh to exalt us with |
la golemn requierm and divert us with
comic relief, just as a friend of ours,
! wizhing to produce “Macbeth,” said he

might do'a lot toward lighiening it up.
Consequently we see only seraps
[anything and joggle about instead pf
| going forward; there
tive interest whatevor, just as vou
|ure giving yourself tp to one emotion

i5 no

for

| you are snached ot of it und bounced
into anpther,

No aceount of 4 Neilan nictare would
be complete without mention of its
photography, mparticularly of those

lovely long-shots with' their euriously

|

thought hrighter and prettier scenery |

of |

cumula-

| Bugpesty the earnival in Veniee,

New Films at the Theatres

At the Rivoli Theatre Dorothy Gizh
will have an epportunity to display her
talent a8 a comedienne in lier latest
Paramount picture, “I'1l Get Mim Yet”
Richard Barthelmess the leading
AT,

A feature of the wrogramie will L:,
the hallet arranged by Adolf Bolm, In |
its Malinn setting the sighteenth |
| rentury, designed by John Wenger, it |
The |

iz

ol

| daneers will be Mavgaret Leerags, 1d-

elegsic cleganes and geace, in which
we do not know | (ner hig camers |
[man's)l equal. Woo think noodirector
has & heener sSense of beauty; the

groups that lne the Belgion roaids are
like the groupings of a beautiful frieue
land all out of
| elondy dight, light Aushed with noon-
time bul never murky wnar mercly
dulled us evevy other out-of-door pho-
tography we know eof —excent
Tourner's—occasionully is,
We do not know if it is because it is
20 various a5 well us

v nerhaps;

50 fine that we

toors abounds in light, |

eanl mever geb cnough of Mary Aldens |

acting: when DMatt DMoore has pre-
sented Noll as » pleasant and nanly
fellow he hos dons all that a long, but
none too thunkful, part perinits, The

plums of the pudding fall to Wezley |

Barry v6 the Kansas urehin, and if any-
| body could make them digestible he
| tould. The moment when he is pitehed
out the fleeing motor and loft
amone the Germung has in its acting
the real soul of a little boy in such a
plight,
of an admirably choven easy to point
to the naineless: youne muan who, when
the hervine asks, “Why do those Crayp-
| mans look at moe 50" leans apainst the
| side ¢f her car .md cutlooks the Gep-
We don't think

of

name-

| less long, and we want it on record

that wo said so.

About Blunche Sweet, we really
afraid to say what we think, In &
{world “where nothing perfect is" we
| wight be offe ring proof that she didn't
exist. Hesides, ag most of that same
world’s poetry ceums 1o have bean
writlen aboul her, it will do ag w
as any review of oups.

are
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“D. W. Griffith has hit
“Griffith’s mastery of

¥ WOl

| —Morning Telegraph.

FEODE,

2.40

With ALFRED LUNI

-

l

Neats also on

THEATRE Bway 43 t.
Second Btﬁm
¢40 Twice

GRIFFITH

REPERTORY SEASON

“Most beautiful picture we ever have seen or
ever expect lo see."—Tribune.

*Most artistic photoplay yet produced.”—Fve. Sun

‘BROKEN
BLOSSOMS”

“A notable uchivvement.
“Art mo real one can think onlv ot the lassics.”

"“Nothing like this ever has been done before ''—

“A masterpiece, ' — ['imes,
“Grilfith's greatest triumph. "~ Ma:l.

“A thing of rare and haunting ~N%
charm. "—E&vening Post.

MATINEE TO-DAY
AND EVERY DAY

eels

&40

)

the mark."—American.

B

picture making.''—/Flerald,

Ve—Sun.

— 8.40

sule at McBrides

Let us now slight &1l the rest

o
and the Riveli Pletorinl will complete Fhe unpardonable sin in our eyes is of =showing weopic how she cries, [{ ]0‘.\.:_:: ._l- “r.,.‘_ "III_, s i e i
the Bill, The musical progratume will, it vemembering people,  Bafore 1) jopn o mutter of simply making the rph‘I].“_[,‘ - i ' | \ : I ht
consist of Huppa's “Pigue Dame” over- T A, rominded us that the vXpression | tears come; hut she is abselutely con- { broth, : : . .
1’“,‘" .'Tam'{ﬁ -Hhr‘l"ml_ “,"_.T'! MingERrels: ol such a thought put you in u class ‘:‘in_lml with g .‘ when sha ¢riea, 5
teriy i Miic O Rufemny with Duleinea we used 1o say proudiy | 12 very Interesting. I should like _-_,., Oharios o I 1l I
Enow how she does it!® it St
Ethel Clayton in “The Womin Nest ,'“ & can’t alyays remenber names, but And we smiled at Major Hughea's pm“f' “'“‘l_ o e : y
Door” will be shown at the Strand | Wwe never forger faces™ But now wel naivete, Just us though any mun ever l"“ "’_‘]“ "'.'l_"\' Gt 'I_.I I, . I
Theatre, 1t ia an adaptation of Cer-| say it no longer. We just pride owr- | could hope to know how she doed it "; ';_" ne s - : | e
olyn: Wolls’s movel “Vieky Van®leotp o it and it gives the same su- 1yt There dre at least fifty-geven | © SHUHDHEY =
“Itaseo Malkes Her How' iz the title of | perinr faeliliz which comos. with own l.l.ﬁ.ET’E'H’. reazons, snd one of them i= itg iz s -
u new Chester-Outing travel scenic, A i : i ' when you atay at tea so lute (hat you sladden James, who enjoved 8o
now “Analysis of Motlon! subject will 'HE & lrge fanily tree or wearing line Liayen't time to put on your mew mown | Pronodiiced suceess  apposite  Alje
alio be shown, as will u comeldy, the |silk things undernmeath. But pride  to wonr (o ihe Griffith npe"urlr Joyee in “The Third Degree,” has bes . A
Strand Topical Review, edited by Di- | gaeth betors n fall, as Duleinea u]nol == = "’_'57"‘““-‘] RURO L AT & "-'I : 2 : I.' wpE :
rectbr Plunkett, 1 “Topics of the | caing auy, and last week we didn't re- | . | pictre naw under production e
Day." The vocalists for the week ave | member Major Rupest Hughes, I}'Iﬂklﬂg P(.’Dpi(’ e it PR Sreny
| Redfern Hollinshead, the popular Canu- |~ B i i Elliott Dexter i to be stnpved undon f
dign  tenor, and the Strand Ladies’ Weo made his wsequaintance at the Lﬂ.u.gh ,3 SPI"IOHS the Famous Plovers-Laiky bannor.  Mi : o .
| Quartetta, Ralph M. HBrigham and | sanme time thet we met Rex Beach, hut : T k S M Dexter's contract eovers 4 perd o I-. g S : i L :-
Herhert Sisson will vender selections | that was u long time ago and so Wiy Ors. Jays ONNEe | vours. liis firs pioture e N g _ 5
un the grand pipe vrgan and 'h" S¥m- things have happened, among them the | There are two kinds of people, those A‘m‘";“h”' & ]\ICI‘.rIl‘]InI-”‘L' ‘ ¥
= | alp Janmes i A > i 107 f
?i:::\ _,!.]".L:‘hm;(.:;tlu:::_” 1%:.1;:1_..?*0:.2:1 war, which made Rupert Hughes Major | who think ecartoons are funny and Ao
Edousrde and Alois Reiser will con- Rupert Hughes. Irhns-.-* who da mnot, : it
duert. But the strange part of it (s that| Some people will be convulsed “‘-"3Tj ; “:m., lmw‘: ' :
. with the title our whole conception of |the social aspirations of the rivals of el ;-;i-:f.”_f‘:; \”:J.n it e ,
“lroken m?‘:‘aum“'" the new Grifith Mr. Hughes changed and when we 1vml, the Jones's; otliers think that a couple’| cplos in frm t of the Aenli ]i.-._;."- o I ET oy
pleture, is being shown at (eorge M. ) ; = O
Cohan'a Theatre; that “The Unpardonable Sin" was writ- [of strange looking children putting a | on Forfy-second Strees las ] wlie S
ten by Major Hughes we forget to| tack on papa's chair 15 just the fun- | 525,000 worlh of Victory Notes wer EYJ {

1

wit Strawbridge and Gaird Lesley.
The musie is the thivd in the gerios ol
Lisit's “Caprice Vulses" based on
theme from “Lucia i Lawmnierpoor.
A comedy, & Prizma of Glacier Park.

i

Pauline Fraderick in “One Week of
Life" will be geen at the Rialto. The
play hus been arranged for the sereen
by Willard Mack. In the company are
Thomas Holding, Sydney Ainaworth
and Corinne Barker, .

A Sunshine comedy, "The Bell Hap's |
Secret,” the Rialto Magazine and a
seenic of Norway will sunplement the |
feature.

Hugo Riesenfleld has prepared nn at-
tractive musival nrogramme fur the |
[ Rialto. Tt will include Tschnikowsky's
"Romeo and Juliet” overture, a vielin

‘cello by Leonard Van Dyke, who will
I|!!u:; Popper's “Tarantells,” and the

trio from “Willlam Tell,” sung by Mar-
tin Brefel, Edouard Albano and Eman- |
(uel Liist.

Blanche Swest in "The Unpardonable |

Sin™ 13 seen at the Broadway.

The features scheduled for
| week at Loew's New York Theatre
and Roof will be Geraldine Farrar in
"The Stronger Vow,” on Monday; J.
Warren Kerrigun in “The Best Man"

this |

on Tuesday; bMaxine Elliott in “The |
Eternal Mugdalene,” on Wednesday;

Tom Mix in “The Coming of the Law,"”
an Thursday; Mary MacLaren in “The
Unpainted Woman" and Margarita
Fisher in “Charge It to Me,” on Fri-
day; Zena Keefe in “The Amateur
Widow,” on Saturday, and Hale Hamil-
ton in “Full of Pen on Sundsy,

The L. E. Waterman Company hns
buught out the entire licuse for to-
rnorrow  evening's  performance  of

“Trials of Faith" at the Hurris The-
atre, and will distribute the tficket ta |
among its employus The manage-
| ment nlse announces '.hnt the seats for |
| the evening werformance of Muay 23
. have heen bought by the Rotary ('lul.
Pl

{Lucy Cotton in

|

! Max Marcin Film
| Gerald Bacon snnounces that he has
signed Lucy Cotton for his first pro-
duction, & sereen version of Max ‘In|
ein's play, Prisonet,”
I titled “Sunup," which will Le staried
| next week sl the Bucun-Backer studio,
| It was previously announced that: Mr:
| Bucon had titled the Marein play AL
I sunrise,” but it was lewrned that g
| stuge play iv now uudep production by
Swifth & Goldun bearing Suun
|title. In deference to Messrs Smith
& Galden Mr. Buacon has chunged the
||:ir.ln to “Bunup.'

‘Substitare Ve-

the
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What Rupert Hughes Thinks

Of ““The Unpa

By Harriette Underhill

conneet him with Rupert Hughes,
S0, when we went to have tea with

| Major Ilughes at the Commodore, we
looked |
around for a large man with a sandy |

tepped off the elevator and

| mustache, wearing an army coat with |

all

General

hraid over the aleeves---

something like Pershing—we
& 4

found out afterward was what wag

renusing in our subeonseious mind.

Anid then a pleazsant loaking man 1a
nwodark tweed quil stepped un to us: and
“Miss Underhill? T My,
Hughes!"

“But,”

sdud, am

we said, “aren’t you Major|
gvhere i8 your uniform?

We never should have known wou

and

“People do net wear their uniforms
[ndf_nrltdy. you know, and T have been

[in mufti for some time now."

We were terribly disappointed, far
we do love uoniforms, but we were
really quite pleasant about it and
congented to  have some cinnamon |
| toast and tea,
| What we really intended to talk|
about was how Major Hughes liked
making plays for reproduction on
the screen and particularly what he

thought of “The Unpardonabla Sin" as
‘a screen play.

But {t is so hard to talk business
when there are so many ather things,
and so we let sereen plovd vepose in
the offing while we talked about Wash-
ington [the eity, nol George) and Rex |
Heach and Heywood Broun and Frank |
Adums and Blanche Bates and George
| Creel and the war and prohibition: |
and then we suddeniy dizcovered that
it one was going to Lhe Griffith opor.-!
Ing vne must dress for dinner, so we |
asked Major Hughes without any pre-
amble what ke theught of the new

In fuct, we jumped from |
Creel to “The Unpsrdonable
without 30 much a8 a comma.

"When one hava
srory Mmade into & motion nicture,”
Major Hughes, “he expect
somethimg gquite gifferent from any- .
thing which he himself conceived. The
people who play the parts ave hound
to look quite unlike his eharacters, and,
a9 rule, the director does anything
ne vhooses with the story to make it
suitable

lico g
~in't
conserts hig |
sinlg]

Lo

must to - gan

Iy
for the scredn,

bt I must say that Marshall Neilan
has followed my story of “The Un-|
pardonable Sin™ as closely as it is |
possible to liave done.

“And Blanche Sweet's work is
ing short of marvellous.
uny otte who can
emotiona as vividly
Have  suggostud

noth-
I do not know
nortray the hunan
Mins Sweet, T
ul
where

s
that
motion pictures

nne tiose

the |

| humori

| lunch with him at Rector’s one day lagt 40 00 0

e e ——

f‘f"dlgfe FUPERT HUGHE.J

ETHEL
8y REchimwaie

t  Doris Kenvon has namesake ir v e kit Tt \
[ Caleutta, Her name is Dorls Keng I
S — \mwun “Whn
“'l'rﬂr exolain what #il th b 11
W. D™ medns 1 seemis B bt W hnca |

\l}TI 'II-:]'IL —

rdonable Sin”’ s i e st st on o B Soc £ e

Laction I8 slowed down to one-eighth

| the normal would be a wonderful way

{niest drawing on earth. As for us, we  sold to the admiring nopulace
! never could get up much enthusiasm | It
over some June bugs with shoes and | nt Was
hats on eapering ahout under an ap- |
ple tree, and we always thought that |
it was an awful waste of good ma-i
|terial to present Mutt and Jeff and |=——
Bobby Bumps and such-like the
sereen, |
And we staved for the cartoon
at the Riveli nne Sunday and thought
1towas the funniest thing we eéver had
latened to. We uze that waord “listen’
advizedly, as ali will know who have
“af through a comedy st the Rivoli

In  the orchestra i3 & druommer |
named Max Manne who has the soul |
of Beethoven and the humer of Mnrk|
'Twain, The cartoons, as presented on |
the sercen, seemed dull old things to
him just as they did to us, so he set
about improving them,

He had at hand a number of musrca.

instruments which will make queer|
gounda like a man being kicked, forl
| instance, or drembling with fright or!
|laughing, Manne experimented with |
these and every one was delighted, He |
made the funny little silhoucttes live |
"m:l breithe, and then he became am- |
.hiuou He added to his collection of
mstvuments, and those he eould not
purchasze he made.

If you never have seen a Rivoli com- |
(edy go and see one and listen to the
orchestral efiects. Manne puts on all
of these comedies himself, We were sn
delighted with them that we wented to
aece the “little drummer boy” at close
range and find dul if he had a sence of
humor or if thosa effacty

hburn wenrs

orn

then

UST THE LESSON @

SEE m;
NCW
INITS WEEK EaI¢2

(DAILY (INCL.SUNDAY} NGON 15 11 ori —

IS A VERY,VERY STI

just ‘hap- |
And, as ever, this professional
15 serious and hard working
just like F\, P. A or Irvin Cobb. Noth- |
ing that he does just happens.

Hugo Riesenfeld invited us both ta

petad.

Direcltion Huco 'D‘E
BEGINND Y

DOROTHY GlSH

in a

e A AT 1

week, and we taiked over. And|

Manne told us that he tried each eifect

it

BOLM BAL_LET'

| agein and again until he falt that it s “.”‘_r—“'-
would gat over, D

“Sometimes I work all night over u LfIZ-OY COMEDY
picture, and in the cold, gray dewn e ==
full exhausted, exclaiming: ‘Thare! RiVOLI OHCHE TRA
thinlle thst fx'goite funny!®®  And Ahen | =Pl Dmne o

My, Manne told us of a scheme which —
hie had to fit & cartoon uround his musi- b
cil effects. It has already been ap-
proved by Bud Fisher, and, further
meve, it hus received our sanetion. As
(o B S usad toozay, “1¢% o bear.!
T %W.ﬁfald-?f- st.  JOS.LPLUNKETT .
COMMENCI‘N&’J TODAY — dr‘ SE L LASKY r'r\se..L-\. -a;
—— e — [ ETHEL mw o8|
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